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A MEMSSIAGE IFROM
[*ve had a discussion with gallery managers
about having our members carvings displayed
at a local gallery, The Gallery is very
interested in a display which focuses on
wood carvings as an art form. They would
be pleased to schedule a showing of our work,
but stressed it must be original work
esigned and completed by the carver.
they would not permit us to display carvings
done in a class or from a roughout or patterm.

I'm not sure how many of our members
actualily develop their cwn ldeas inta
patternz and finished carvings. ! know
that some of our members do =0, Tut the ones
1 ¥now about are just a small percentage of ¥
our membership. r
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THE PRESILIIDENT

I'd like to encourage all of our members
to try something new this year. Sketch some
jdeas in rough form and try carving irom
your patterms. A good book to review which
gives insight into the creative process 1s
“arving The Full Moon Saloon". This book
shows how little some of the big name carvers
start with when beginning a carving. I was
surpriszed that their patterns aren't even
very good pencil drawings; soie are stick
figures. However, that dossn't prevent them
from finizhing a high quality carving.

$o, stretch a little. Go turther than you
have in the past. Try carving an original
plece this year. 1t'd like for our club to
participate in a gallery showing next year
and have many carvings On display.

F'resident

lobh Pedigo,
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ADDING COLOR TO A
CHIFXP CARVING:
BASSYOOD, as a choice wood for carvers is
hard to beat. It takes great detail and a
carver can take advantage of light and
It is easy to carve, both with power
d sharp tools. Applying a stain finish to
basswood can sometimes be a terrible,
unforgetable experience. It can make you wish
you never started fo carve basswood in the
first place. Or it can drive you to paints
which has been a cuss word to chip carvers.
This is why for many years all chip
carvings were done in the whitest basswood a
chip carver could find. Only the brave would
ever try to apply a stain, especially a
pengtrating stain. I think many of those omnly
showed their successes and hid or gave away
to family member or burned their mistakes.
There are several new stains and finishing
products on the market for us to try today.
Thig article will cover some that I have
tried and used, not necessarily successful.

CLEAR COATS: If you don't wish to stain or
color your chip carving you have two choices;
The clear polycyrlic which is water cleanup
and is milky in the can but driss without any
hint of color. Once dry it is as durable as
any other type. It has almost no offensive
odor so it can be used almost anywhare.

Apply using & "China Bristle " Brush.
-=gln at the center and work to the outside.
The brush passing over the ridges will cause
small air bubbles to form and these MUST be
broken or you will nave an undesirable orange
peel effect. Break them with a dry brush and
wipe the excess off of the brush with a paper
towel,

Tke lacquer firish contains a hydrocarbon
and will leave a slight amber calor to the
wood. If the odor or the color doesn't make
any difference use a good quality product
such as "Deft" or "Krylon".

NOTE: Always use any spray product ia a well
vented area. Apply using at least two light
dusting coats, three would be better, rather
than saturating the wood and having runs &/or

ags. REMEMBER: It's easier snd takez less
ime to apply extra light coats tharn to try
and Iix the surface if you apply too muck and
have a sag.

A W)

SAND LIGKTLY BETVEEN COATS: Always sané the
surface lightly witk a maroon or grey hand

i with a solid backing, between all coats

-cept the final coat., This removes any dust
particles that may have settlied on the
gurface. In the case of the paolycrylic which
is water based, the fibers of the wood will
ba raised and the suriace needs a light
ganding to remove the raised wood and to gst
hack €o a3 smrooth surface,

PERETRATING OIL STAIN: This is & thin
mixture and does just as its name implies, it
pentetrates the surface of the wocd. If there
are any open pores, such as end grains, they
will act like a sponge. If the wood is hard
it repels penetration of the stain. The
gurface may end up with a very splotchy
appearance. Using a pre-stain or a sealer can
be a benefit but the stain may have a long
drying time. You may still see where the
stain has bled into the top portion of the
groove,

You can buy several shacdes of premixed
coleors at most paint supply outlets. I've
found that they usually are thke wrong shade.
A better method is to mix your own smaill
quanities. Use turpentine or T.R.P.S. and
artist oil colors, you only need about four
colors (burnt umber for brown tones, burnt
sennia for redish brown tones, black and
white). Fill a small jar <{(baby food) 3/4 full
of T.R.P.S.or turpentine. Mix in a small
amount of color. Try the mixture on a scrap
piece of the same wood. ¥ix up to the right
shade. You can always add more color, you
can't take any away. Adding more turps only
thins the color it doesn't lighten it.

GEL STAIN: Gelled Stain is a more recent
product on the market. It is similar toc a
paint in that it is a surface coating that
does not penetrate the surface very deeply
except where pores are present and not
sealed. For best results the wood should be
sealed with 2 to 3 light spray coats of
“Deft" Semi-Gloss, 30 minute lacquer or a
clear polycrilic. Apply extra seal coats on
known end grain areas to stop any sponge
effects. Apply the gel stain to the entire
surface. Rubbing briskly into the grooves to
break down the paint globules. Because it
dries guite fast, immediately begin tao remove
all of the surface color by wiping with a
brown paper towel. Wiping with the grain,
Check the edges of the grooves for anry mis
wipes. Reapply the stain in these areas if
necessary. AGAIN, wipe the top surface with a
solvent dampened paper towel to remove all
surface stain. Allow to air dry in a dust
free area for 6 to 12 hours. Spray another
light protective coat of the "Deft" as a
final finish. Display with pride.

BUTTERNUT IS A BETTER CHOICE WOOD for
this type of finish as the two colors
compliment each other, the warm tan and the
dark brown color. Finding turned plates in
butternut is difficult. You may have to turn
your own plates and make your own boxes,

TIP: A 'V' tool can be used on some of the
shallow small cuts as the gel stain fills the
groove and who's to know if they are sharp or
at the right aagle,



VARWISH STAIN: These finishes are appliea to
the surface and the design is cut through the
stain revealing the white basswood beneatk.
The wood does not need to be sealed, it may
be better if it is. Use a chima bristle brush
to apply the Varnish-Stain iz 2 or 3 coats.
Lightly sand with a maroon or gray hand pad
between coats. You have a cholce of © colors.
On the down side the darker colors may cover
up any grain effect you may have choosen the
wood for. The chip carving design can be
drawn onto the surface using an X-ray
template and a thin "Sharpie" pen. Cut the
lines off when carving for a no eraser
cleanup. While carving with your knife, be
very careful not to make any errors, miscuts,
or overcuts as they are very difficult to
cover up. A final protective spray finish of
“Deft® and it is ready for giving, sharing or
displaying with pride.

APPLIQUE COLORIEG COF A CHIP CARVING:

The following is a new procedure to add
color to a chip carving pattern such as a
flower, a butterfly, or stylized forms to
name a few examples.

1. Apply 2 coats of One Step Pelyurethane
Stain Varnish with a “China Bristle" brush to
entire surface sanding lightly between coats.
2. Apply rubber cement to the rear side of
the paper pattern extending it beyond the
adges of the pattern about 1/2". W¥With shears
carefully cut the pattern to the lines. Use
the outer waste porticn as a paint mask.

3. Press the mask pattern unto the surface.
Paint to the lines with the color you wish.
Allew tc dry and recoat if necessary. Remove
mask quite soon to prevent tearing of the
paint during removal.

4, After the paint is theroughly dry, useing
low heat if necessary. Apply the pattern over
the colored portiomn. Carve through the paper
starting at the center and cleaning up the
fuzzies as you Progress.

5. As a final finish, spray with a clear
protective coat and display with pride.

ATDITIONAL COMMENTS:

In an effort to save time drawing a
repeating pattern onto the wcod, some chip
carvers apply the chip pattern onteo their
project using rubber cememt. As many of you
readers are aware I do nct like +tc use
rubber cement for this task as this can lead
to mixed results, mostly BAD.

1. The rubber and the vehicle, which is
naphta acts as a sealer. It is especially bad
where end gralns or pores are present.

Z. To remove the rubber cement sealer, the
wood needs to be sanded and the clean, sharp
edges of the grooves which make chip carving
special, can become rounded.

3. The paper hides the grain of the wood from
your view which can lead to miscuts and hard
to hide mistakes.
4. Paper contains some abrasives that can
dullen your prize knife and you'll spent
extra time sharpening and cleaning up the
fuzzies found in the bottom of the groaves!
I know it is a great temptation and is
far easier to take a favorite design to a
copier and push the right buttons and
"Presto" you have multiple exact copies.
This is easier but are you being creative.
Cloning never is.

A BETTER METHCD:
I've tried a method that may be a help to
those who wish to make multiple repeats of
the same chip carving and to use the rubber
cement method.
1. Sand, Clean up any dust, seal with two
light coats of "Deft".
2. Size your pattern to the wood and copy.
3. Apply rubber cement to the back of the
paper only. Allow to dry completely far 13 to
30 min.
4. Smooth the design unto the wood. The
rubber cement will adhere the pattern to the
wood enough to do your chip carving. You may
need to apply some scotch tape to the edges
to hold it more securely. If the wood has
been sealed there should not be any cement
transfer to the wood.

{

5. Carve through the paper beginning at the
center and working out deing the large chips
first and cleaning up any fuzzies before
moving on to the next chip.

SOURCES: Penetrating oil stalns available at
almost all paint supply outlets in pre-mixed
colors.

Turpentine, if you can take the odor, or
T.R.P.S. {(Turpentine Replacement Paint
Solvent?; Same as above

Artist 0il Colors are available at any Art
Supply outlet in smal! to large tubes.
"Wood-Kote" Gelled Wood Stain, scld in 1 gt
cans at Menard's; Dark Mahogany for butternut
wond. Vhite base can be mixed with oll colors
for those special applications.

“"Formby's Wiping Stain” 1s also a gelled
product and is sold in 16 oz bottles.
*Minwax" PolyShades, Stain & Polyurethane One
Step 1s available at Walmart, K-Mart, Menards
They have @ colors and come in 1/2 pint cans
only. 1've tried Pecan, Antique ¥alnut, and
Honey Pine and like them in that order.

FOTE: BRIKG THIS PAPER TC THE JAN. 20TH
MEETING FOR REFERERCE

Art Tokach, Chip Carver





















DISCOVERING THE
FI.FMENTS OQOQOF GOOID
DES I GIV

Bab Nafzbs

Have you ever wondered why a certain sculpture
Jainad your attention and drew your interest back
again and again? My monay would be placed on the fact
that the sculpture had a hign dzgree of realism,
action and composition, Really great sculptures have
a relationship to their surroundings or envivoment,

Each of us have viewed qood sculptures, many seem
to lack something, Thay deserve a first glance and
then quickly become borirg, Thay were like pictures
hanging on a wall without a frame, If aur sculptures
are to generate an interest and have some value, we
as stulptors nmust learn about tha elements of design
and camposition,

The foilowing information and diagrams are
intended to provide you with some ideas that could
imprave your work, Hopefully, you can save time by
avoiding mistakas that others would have to work
throuwgh by trial and arror, You may not agree with
gvery thing stated herein, but that is to be
gxpected, Wa all must strivae to axperiment, Dftan
that is acconplished by disagreement, Tha product you

orovide must be appealing and intsresting, You have
" 3t vespansibility, If any of the following assists
“oyou, then § have accomplished ay goal,

Let us use fish as an exzmple as thare seems to be
a new interest in the clus to stulpt fish, By nature
fish are horizantal eveatures and we nead to display
tham that way, Thay can be tiltad glightly up or
down, but for the most part they vemain horizontal,
Unless your customer spacificaliy states how the
sculpture is to be completed, you have the
respansibility to present it in an acceptable design,
I nust nake a statement here, Being a Native of the
38, 1 read and view things from ieft to right, This
was imprinted at an early age, I do not consider
ayself any different than the majority, So why not
take advantage of this fact, When possible, face yaur
sculpture to the laft,

ooy
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Lets start with a single sculpted fish that will
be displaysd an the wall, similar to a taxiderny
mount, Wa'ra going to use a driftwood back for
hanging purposes and to display the fish on, We need
1o be alert to the lined images we farm, (See
examples 1,2,& 3}, In example 1 we have tilted the
driftwood slightiy forward causing a smaller image
then represented by the fish, These lines ara
complimentary suggesting flowing motion, In example 2
we have tilted the driftwood too far behind the fish,
We have reenforced the horizontal lines, taking the
intarest away from our sculpture, Inm example 3 we
have created harsh contrasting lines that almost cut
the fish in half, The background fights with the
fish, Of thege examples the first arrangement
produces the most plaasing sculpture,

Exnarmena |,
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In examples 4 through 6, we still wtilize fish,
but have made its application for a table or desk,
Laok at thess arrangements carvefully, There are only
three parts to each, yet the arrangemsnt can cause
drastic effects, Example 4 is by far the mast
pleasing and best arranged, The driftwood is smaller
than the fish, yet the base is larger giving balance
to the sculpture, There is 2 triangle image existing
hera, In example 5, the parts are siacked causing the
yiewer to jump up and down to discovar the action,
The vevargs exists in example &, Everything is
stretched out causing the viewer io cover a wider
area to szg and understand the action, It's obvious
that example 4 is a better exasple, but now consider
turning the fish ta tha laft, This could be done with
the use of a mirror, The sculptura is evan morse
improved, Wani to go a step further? Take a trout fly
and position it inton the scene, Keep going! You could
install a brass title plate that would increase the
viawers interest,

ExadamPL e 4,
TPLEUE M G AR RANGEIENT

EXWBNPLE 1T R,
STEUN S outT DIFFeRENT SI1ZE

In example 7A different sizes frequently generate
interast in your piete, Give the viawer several focal
points that are the same size and shape and confusion
gxists, Are there now mare than one foral point?
There shouldn't be, The viewer has to look fram one
part to the other in an attempt to understand the
sculpture, Now compare the example of same sizas to
the uneven sized exanpls, Your eyes hit the subject 12?23
and come to rest on the largar object, Yet you have ‘
observad the other three and generated an intarest,
fan you recall the fish displays at our Annual Show a
touple of years age, Those that were most interasting
vere the onas that had larger fish along with or
thasing smaller fish, I think you're beginning to get

ihe picture, %
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In example 7% we have variad the numbsr of abjacts

in addition to size, Viewers have always found move
interast in sculpturss that arovide an element of
discovery, What's happening to the little fish? What
are the big fish doing? The odd numbers provide
variety, Repatition is prevented and our aesthetis
gangas are stipulated,

Example 8 A
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If you must sculpt two o even numbsred objecis,
don't display them in stacksd arrangemsnts as in
exasple B4, The viewer will sea only iwa fish, But
following the example as in 3B, one fish is partly
hidden by the other, causing tha viawer to seavch,
This arrangement i3 more intriguing and more of the
element of discovery appazrs, Using what wa've gained
sa far, consider exasple 9, Kere we have
complimentary dines, pleasing avrangemenis, while we
have omly two fish, we have a varied the size and sat
me behind the ather, We hava simplicity, Hany of the
great sculptures are ones that Have good design,
conposition and are simple, This example provides
unity and visual satisfaction,

EXrvrPhe B,
’_.Dlsaoviﬂ.ut

The QOl' Timer noticed that his 01' Buddies
that claim they can do as much at 60 as they
did at 30 dida‘'t do much at 30.

Did you know that it is impossible %o
accomplish anything worthwhile without the
help of other people.

One af the Ironles of Life iz that you can't
pay someone to practice for you.



5o far what has been said baraly
scratches the surface of a very large
subject, fs a skilled sculptor and
artist, you have become thouroughly
familiar with the elements of dasign,
There are numerous rasources availabla,
You must practica and axperiment,

Do not settla on somaone's word,
Give theories a test, Discavering
the elerents of good design and
putting them into your wark is
enjoyable and increases satisfaction
and the valua of yaur work,

Examene. 4 StmPrLici Ty
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/ s REFERENCES: The matarials provided herein are'
= = ] Q‘ personal opinions of Rabert Matzke combined with
Ll y ¢ information briafed from an article, “Elements of

l “‘ \ Habitat Design® by Joseph Kish in ths "Taxidermy
s ' ) Review" Val,l2-k4, 3pring 1354,

DRAWIKGS by Aob Marzée

EXRmMeLe o n
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Exampie 10A provides a great deal of realism, but
it lacks harmony and has two focal points, Each fish
takes center stage datrazting from the pleasure of
the sculpture, On the othar hang example 10B has
gvery thing that we have baen discussing, Thers is
realism, pleasing arrangaments, odd nunbers and
different sizes and tha viewer is drawn into the
focal point, There is interast and discovary created,
This sculpture has valus, It surely will take more
work, but you will'have something to be proud of

later,

EXR/MPLE 10 R
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FI.ITCKERTAII WOODCARVERS ROOKS

IRERUSHING TECHNIGUES & WATERIALS
AMERTCAN INDIAN, CARVING THE
ANGEL CARVING
ANIMALE, CARVING
ANTMAL CARICATURES, CARVING
ANINAL PATTERNS
ART OF ANIMAL DRAWING
ATLAS OF ANIMALS RMATOMY
BOOTS AND SHDES, CARVING
CARICATURES, CARVING
CARDVSEL ANIMALS, CARVING
CHIP CARVING THE SOUTHYEST
COMPACT CHARACTERS, CARVING
HORSES IN WODD , CARVING
NATIVITY, CARVING THE
NEW & TRADITIONAL

STYLES DF CHIP CARVING
POPULAR BIRDS, CARVING
POVER 70OL WOODCARVING
REALIETIC FLOWERES, CARVING
ROSE, CARVING THE
VEATHERED WODD, CARVING
WILD WEST, CARVING QUT THE
WDDDSPIRITS AND WALKING STICKS
VOODEN ANIMALS, CARVING

- PRIP CARVING, BASIC
. IF CARVING PATTERNS,

LHIP CARVING % RELIEF CARVING
CHIP CARVING TECHNIQUES & PATTERNS
COUNTRY FLATS CARVING
FACES & EXPRESSIONS, LEARN 7O CARVE
FACES IN ORIFTWOOD, HOV TO CARVE
FARM ANIMALS
50 CHARACTER PATTERNS
FISH CARVING PATTERNS
FISH CARVING
HOW TO CARVE HD20S
HOW TO CARVE REALISTIC MuLES
HOW TO DRAY CARICATURES
THE HAGIC GOUBE
THE MODERN BOOK DF WRITTLING
PATTERNS FOR WOODCARVING
PROJECTS FOR CREATIVE WODDCARVING
RELIEF WODOCARVING AND LETTERING
RICK BUTZ PATTERNS
SEARCH FOR THE PURESLODOS
SONGBIRC CARVING
WALICING B VORXING $TICKS
YU CAN WHITTLE AND CARVE
TRAIOERERISTS SKETCH BOOK
WHITTLING IS EASY
" UTTLING AND WDDBCARVING

JCARVING, MANUAL OF TRADITIONAL
WCODCARVING, SCANDIANAVIAM STYLE
WOODCARVING TECHNIQUES % PROJECTS
WOODCARVERS WORKEODK
000 SCULFTURE, CRAFT & CREATIDN OF

SEPTEMREER 19905

Hichas! English

John Burke

dun Ranson

¥ E Maaisingh

Ein Valtner

Letts Pattern Library
Kem Hultgren

@ Eitenberger & H Dettrich

Larry Gresn
Maxwell

H LeRoy Marlow
Pam Gresham
Jack A Price
Eric 2immerman
Helen Gibson

Kayne Berien
Anthany Eillman
Alan & Gili Bridgewater
Tohn  Hagensick
Joha Hagansick
Gene Bass ¥ Jack Portice
Tom Yalfe

Tom Yolfe

EJ Tangerman

Fan &resham
Yayne Barton
Josef Mader
Vayne Barton

Ton Yolfe

Harold Eniow
Harold Enlow
dorothy C Hogner
Jack Price
Anthony Killman
Bob Berry

Haroid Enlow
Lestar Hund

Ler Qzdman

Beno: Deschennes
E J Tangarmen
Karold Enlow

Tan Korbury

fan Norbusy

Rick Butz
Charles B Wilson
Ernest Mushlmatt
Thes Fossel
Helium and Gottshall
Lean L Pray
Leroy Pynn Jr

E J Tangernan
Faul Hasluck
Harley Refsal
James 7 Johnsion
Hary Duke Guldan
Cecil € Carstenson

VIDED TAPES
AIRBRUSHING WILGFOWL CARVING
CARVING THE INDIAN ByST
CHIP CARVING ¥ayne Barton
CARVING THE COWBDY HEAD Claude Boulton
CARVING, PAINTING THE GREEN WING TEAL Don Yates
CARVING A LDON
CARVING A REALISTIC HEAD
CARVING INDIAX ROUGHOUTS
FACES & EXPRESSIONS
COMGIRL SATURDAY NIGHT

George Kruth
ftu Martin

Kailog, Thonasom, Erlow
Harold Enlow

THE HEN CANVASBACK DECOY #) Pat Godin

THE HEN CANVASBACK DECOY #2 Pai Godin

THE HEN CANVASBACK DECOY #3 Pat Godin
INTERVIEWS TAPE ¥, C,x,
MIC-AMERICA WODODCARVING Draha Carvers
PAINTING THE DRAKE MALLARD Pat Godin

David Bemnett
PBS Broadcasts
PBS Broadcasts

RELIEF CARVING IN A DIFFERENT LIGHT
RICK BUTZ 91 #

RICK BUTZ '91 #2

STUDY STICKS Hareld Enlow
FEMALE FACE,

COWBDY FACE

HOLIDAY FACES

NDSE-CONE

LIPSTICK

HATREALL

EYEPIECE

UBLY STICK

SANTA'S HELPER

LIERARY POLICIES:

Books and Viden's can be chacked out to
members of the Flickertail Woodcarvars club
GNLY.

Books and Video's may be checked cut by the
librarian or his/her aide only.

Books and Video's may be checkad put from one
meating or gathering tc the next.

OFE extension until the next gathering
provided the librarian is called prior
gathering.

to the

The librarian MAY access a replacement charge

for a lost book or video.

There will not be a fee charged for video
rental, however there will be a 310 deposit
required, (a $10 undated check made out to the
Flickertail Voodcarvers will be held by the
librarian as the deposit, which will be
returned when the video is returned?. While
the 310 fee would not cover the cost of a new
video it is hoped that it will help some of
us to remember.

There shall be a limited number of keys
avalliable to the library cabinet.

Adapted 1992; Reveiwed and Updated, 1993



LOVE SPOON
by FRAKK XOCH SQUIRREL
by BOB PEDIGO
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WEaKE U
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OO 2RV ERS ,
STIllL. TIME

For the past six and half years you have
enjoved a newsietter that was: 1. On Time or
early, everytime. Z. That kept you informed
about what was about to happen. Z. Had a high
ratio (50X or higher) of educational articles.
4. Articies written by knowledaeable l1ocal
members. Z. That operated within its budget
farecast sveryv vear or had E board approval for
any excesses. 6. Was published by a staff of
volunteers who have mostly aotten new chalienges

and have moved on.

Mo ore knows what the +uture holds for our
1de and Joy, "THE CURLING CHIP’ but ane thing
15 for certain it will change atter the Juiy
issue. Bob Fedigo and Bob Matzke have said they
will continue until a new editor can be tound
and eiected to the position. At this time,
neither wish to be that person.

I do have some advice tor any one who may be
interested.
1. Revisw ali Policies with the E Beoard and the
membership that they wish to foilow.
Z. Set reasonable goals for a certain time
period and review them periodically and reset
them for the new time period.
3. Recruit some of the members who are
knowiedgeable to submit articles in their field
of carving.
4. Enlist a committee to do the variety of small
Jobs such as typina and prootfreading, tavout and
paste ups, printing, the mailing iist and
maiting. Do not try to do it all yoursel+.
DO THE BEST J0B

TOU CAN,

I.

e F

[

Sharing with 105 members

Mext Newsletter Deadiine Julv 7.9

HFIEED vl TO WRITE

eET I ClES
Every newsietter editor needs

interested members to write articies +or

their newsletter and fellow members. tlany

people shy away from writing because they

have a fear aothers will make fun of what

they say, which is not true.

L =

We need two types of articles written,
an intormation or news article and
educational articies. The news articlies
should be about what 18 planned ta happen
or a report of an event that has happened.
The other is an educational article that
will tetl the readers how to do something
or to pass alona some tips or short cuts
to make their carving easier,

The toilowing tips were presented at a
Mews|etter Seminar that I took part in at
the 1993 Doane sxperience. [t was
conducted by Ur. Terry Misenback head of
the Communication Dept at the Univ of
Mebraska at Lincoln.

The news articles are the easiest.
Make an outline that includes the tive
"W's" and the “H" or Who, What, When,
Where, Why and of coarse any How's. Telil
the reader the most i1mportant thinas
first, the next important things next and
the least important things last. bet your
message across and keep it readabie and
attractive in a short space.

The educational articlies aren’t hard
either, Just write about what vou are
familiar with doing. Don’t copy someone
eice‘s idea or writinag without their
permission. Do you own research.

continued on naxt page >
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WE WEED YOU TO WRITE &RTICLES COWTIMUEL

On both types Jjust write as you would
speak to the reader. As a3 rule of thumb
and to retain your readers attention keep
vour sentences short at about 1% words,
have anly 3 sentences to a paragraph and &
paragraphs to the article. Have some one
check your grammar, punctuation and
spetting. Don't worry about the tvping it
has to be retyped into mv computer anyway.
kead it aloud to someone or to vourselif.
loes 1t sound like what vyou want it to
zav, Would vou be able to understand vour
directions. Have someone actually try your
directions before vou rush to print,

HI! MATZKE HERE-—-—

SO0RRY, No regular column this issue.
Bob reports that he is atfending the Jim
Sprankle Carving Session. They are very
busy putting in 1¢ to 11 hour davs of
intense carving. They have gone through
the roughout, positioned the eyes and
feather position and details. Everything
needs to be very exact. It’s touagh but
they are doing fine. The painting lies
ahead and depends upon each of their
painting anility whether they get a
gual ity product or not. Thev have learned
a lot of tips and ways o+ improving their
work

HessFF v BEIRTHD=S T Yol
JUNE BIRTHLAYS

June 1, Loretta Otson, Mandan

June 1., Jerry Tjaden, kismarck

June 2, Angie Wagner, EBismarck

June %, Russel Billette, Bismarck
June 7, Marcus Radig, Bismarck

June 19, Maida Feland,. Mandan

June (i, LaV¥illa Opp, Bismarck

June 11, Mitdred Thurn, Bismarchk

June 13, Dave Schmidt, Bismarck

June 13, Harold Nordwail, Turtle Lake
June 23, Dick Falmer, Bismarck

June L&, Jeannette Radig, EBismarck
June Z8, John Opp, Bismarck

JULY BIRKTHDAYS

July 3, Lydia Carriedo. Bismarck

Juiv 4, Clara Sherman-Yonker, Bismarchk
July &, Vivian Gillette, Bismarck

July 11, Marv Bchneider., Uickinson
July 18, Morris Nelsaon, Washburn

July 19, bordon Rietrich, tMandan

July 23, Art Tokach, Mandan

July 30, Marci krantz, Forest Lake, MN
Juity 30, Dan Chaussee., Bismarck

HAMNS  SARD O

There have been some inguiries about
who Hanz Sandom is and what does he carve.
Well if you Took at the current May - June
issue of "Chip Chats" on Fage 11 vou‘ll
read about his style of carving.

If you're interested in working with
him at the ‘96 Bhow Seminars vou'il have
to wait until the Sept-Oct 94, Show
Fegistration Newsietter to sign-up. This
promises to be a Top Notch class given by
a Top Motch Carver and vou won't beat the
cost any where eize, $¥i0 a dav for two
davs and two ditferent classes or
projects.

There 1z & possiblity that if enough
pzopie reguest him that he may stav over
and do a 1 day class on Monday. He's not
gue to be in Minet until fuesdav to set up
tor the HostFest. Let Frank koch know
about vour desires.

LIAHFETON CARVING WEEKEMD

EAM ELI has informed me that there will
be 17& Happy Carvers at Wahpeton the 1ast
weskend ot June, Most classes are fuil and
room assianments tor classes made.

Now to get the weatherman to give us
COOL nights for slespina. Remember your ¢
fan in case he’s not being cooperative.

BOY WAS I LRONG! !

I know some of vou will say: Just Once?

I learned to cperate a metal lathe in
1954, Until I retired and purchased a wood
lathe, all of the wood I had turned was on
the outszide of the wood with the cutting
tool held firm in a tool rest. On a wood
lathe vou need to hold the tool bv hand
and guide it at the same time. I had never
tried to turn a bowl or a plate untid
recently. That ‘s when I learned how wrong
mv thouahts have been about wood 1athe
operation, 1t‘s not as esasv as it loaks.

When using a face plate to turn a plate
or & bowl, it is easy cutting about 47
trom the center. From there on the surtace
speed rises and the torque drops and vou
need to make smallar cuts. I+ vou advance
too fast the tooi grabs and you may have a
targe agouge mark that needs repair. 1 |
don‘t know how some of the reai good
turners manage to get the fine resulis but
they do and 1’11 keep trying.
Art Tokach, Novice Turner



TOOL CoOMPAaRISOMN

I was recently given a chance to
compare a Foredom Rotary Tool with the
Dremel Rotarv Tool [°ve been using for
about four vears.

I-ve used mv 1/3th horsepower Dremel a
great deal since I bought it in the fatl
of 1991. I used it +tor power carving of
birds and ducks from a band sawed block to
the +inished tesxture,l used it for power
carving black walnut and other woods too
hard to carve with a knife. I also used it
to remove the waste wood from carvings
where [ primarily use a knife, but wish to
get to the actual carving guicker than
knite carving the entire block wouid
allaow.

The Foredom tool 1 tested was a 1/8th
horsepower, reversibie, model “SRY.,
Assembly of the tool did not require any
special tools not did it require a ot of
reading of the instructions. It went
together guickiy and anvone with a general
mechanical background should have it
running within ten to tiftteen minutes.

Once assembled, I compared the two
tools for power devaeloped. I deiiberately
applied a 1ot of prassure in a large biock
of wood with a cowrse "kutzall® bit. I
used the same bit with each tool to carve
on the same block of wood. This was to
ensure the test was done under the same
conditions. I could tell no difference
between the [remei and the Foredom.
Neither tool stalled under considerable
pressure and both removed the wood
quickliy. I tried to use the Foredom in the
reverse mode with targe kKutzalls, but the
hand piece and bit thrust toward me.
Therefore 1 wasn‘t able to use the Foredom
in reverse with this large bit. The Dremel
does not have reverse capability.

I put smalier collets in both the
Oremel and the Foredom handpieces and used
smalier Kutzall bits as well as ruby and
diamond bits. I toliowed the same steps as
betore comparing the same bits on the same
piece of wond. I couwidn't tell any
difterence in the cutting ability af
gither machine. Wnen using the smaller
bits I put the +oredom in reverse and had
no difficulty at ail controlling the hand
piece. This feature is excellent for
carving when the grain changes or when you
just want to keep the dust out of vaou
face. Continued next column > * >

The onlvy negative feature I found when
using the Foredom was when changing
coilets in the hand piece, the chuck
threads didn’t start easily. It was very
easy to crossthread and somewhat difficult
to position to get the threads properly
started. I have never noticed any simifar
difficulty with the bremel in the years
I've owned it. The Foredom chuck tightens
with a thin wrench which fits into a
narrow slot. This prevents the wrench from
slipping off the nut, but if the wrench
were lost, you probably wouldn’t be able
to use the tool. The Dremel uses a chuck
wrench also, but i+ the wrench were lost a
conman crescent wrench could be used in a
pinch since the Dremel chuck has a hex nut
on the outside for tightening --- vou
don‘t have to slip the wrench into a
narrow siot. '

I found that the hand pieces were
interchangeable between the two models.
The flexible shaft connectors where the
hand pieces connect were identical for
each model. That’s handy information if
vou would need to replace a hand piece and
couldn‘t find a source for one or the
ather. The same IS NOT true far the
flexible drive shaft or the outer sheath.
The ends of the shafts and sheaths which
connect to the motor are completely
different and there is no wav they ceuld
ever 1nterchange.

The retail price ot the two models
differ by about £330 to #7%. I purchased my
LUremel tool from Ssars Tool Catalaa in
1991 for #199. The prices today are the
same. The reversible Foredam model sell
for #3250 to #2790 in all the carving
catalogs I've seen although it
occasionally goes an sale for slightly
less.

What do I recommend? Either tool is a
good warkhorse. Both the Iremel and
Foredom are good companies. Farts and
support should bhe easy to obtain tor
either brand. The cutting power of the two
units, althouah advertiszed to be 50%
greater for the Dremel, wasn‘t noticeably
difterent. I+ I didn‘t have either toal
now I'd wait untii the Faredom went on
sale to buy it. In my opinion the Foredam
1s not worth the extra $50 to #7%.
However, I would pay an extra #27 or so tao
have the reversible feature.
bob Fedigo, Woodcarver
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I "t FREROJD TO BE KRHOLI- &S & WooDhoaRVER
Or even az a whittier., if{ vouw'd prefer in todays worid of titling every Jjob &%/or
to call me that. I'm proud to associate position in lite, the term artist is often
with woodcarvers as they are sharing confused with and oniy applied to oil
peopie. I didn’t pass any tests or meet painters and some water colorists which is

any type of gualitications to be known as
a wopdcarver. I have changed my major
interest in carving several times.
Starting with Western Round Relief and
tryina Stylized In The Round and I am now
interested in Chip Carving.

I didn‘t enter certain shows or a
certain number of them. I didn’t win any
awards or ribbons worth menticning in my
carving life tp become known as a wood-
carver. It was a "titie" 1 achieved by my
interest in my hobby. It has become my way
of 1ife and I‘m enJjoying it.

l1°ve never wanted to call myseif a wood
sculptor or AW artist because I t+eel that
these tities are applied to an individual
oy the excellent, creative quality of his
or her work, It is a title bestowed on you
by others who know and can .judae those
things. It is NOT a title you usually
agdapt for yourself or one to be taken
light!iy. It carries a 1ot of weight,

Uften times people wrongly assume your
work is similar to those you associate
with and once it is formed in their mind
it is hard to dislodge. I guess our long
association with the lackadaisical
whittler has framed his attitude in their
minds. .
D R B B B R

fid you know that it is impossible to accomplish
anything worthuhile without the help of othar
peaple

not always true. fTou'll find artists in
all teilds. “Arts and Cratt" shows are
mostly crafts shows. Even many of the
"ART" shows are really only fancy craft
shows. I hope no one reads into this that
any of these shows or titles are wrong or
demeaning. I Jjust wish they would cali
them as they really are.

Long ago 1 read about the three cliasses
to being an artist. He who works with his
hands under direction is cailed a laborer.
He who works with his head and his hands
is callied a craftsman. He who works with
his head, hands and heart is the true
artist or sculptor. Another way to say it
iz: the Yaborer follows direction and does
what he is told. A crattsman sees the
beauty in another ones work and changes
Y“/or copies it. A true artist or scuiptor
creates beauty from his head and heart.

These are my views and are not
necessarily those ot any one eise. That’s
what I 1ike about being a WOOLCARVER.

GRT TOKACH. LAME DUCK EDITOR
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A ME=SAacE FROFM THE
FREZSIDERT

Summer 1s in ftull =wing and I‘ve
finished a lot of projects around the
house, s0 ['m now able to carve =zome of
those carving proJjects [ have on my list.
I hope ail our members are engjoying our
nice weather althouch it has been
uncomfortabiy humid for a few days. At
least the temperatures have been {airiy
milid so +ar.

For this newsietter I‘m going to write
about some woodcarving opportunities that
some nearby ciubs are sponsoring. [‘ve
Just returned from the Wahpeton Carving
Weetend which is done by members of the
ked River Ciub in Fargo. Two hundred and
gight carvers 4/o0r spouses were in
attendance tor the two and one-hal+ day
session. There were about fifteen to
twenty classes given in any style of
carving. There were chip, {figure,
caricature, animal, realistic heads,
hol iday ftigures and open classes being
conducted simultansously in as many
locations. U+ course while I was not in
class, I was busy visiting ail the other
ciasses and vendor displays to get ideas
on carving proJjects tor myselt and for the
club. There were also classes for
non—-carvers which were a big hit, those
were basket-weaving and rosemal ing.
Farticipants stayed in dormitories at the
State College ot Science and the meais
were provided in the cafeteria. All for a
modest fee. For just the second vear this
has been going on, the folks who organized
this have done an outstanding job. the
accommodations were caomfortablie and the
quality of instruction was very good. [
really enjoyed the ciass I took on carving
a couger head. Our ciub was well
represented with eleven toiks from the
Bismarck area 1n attendance as weil as
several of our members from other areas.
[‘d encourage anyone to try this if you
have time the last weekend of June next
year. I'm planning now to be there next
year, Our club should be getting
information from the sponsors this winter
and it will be available at our meetings
and whittie-ins.

A couple of vears ago, I visited the
Woodcarvers Festival at Biack Duck, MN.
Black Duck 1s a small town two to three
hours northeast of Fargo. The festival is
a one day event helid annually the iast
Baturday in July. continued next columm

This was guite an affair which was held in
an open-air style at the city park. There
were carvers from ditfferent places
displaying their work. Mini-workshops were
held during the day, a band plaved from
the bandstand, and food and merchandise
vendors were selling their wares. I didn’t
spend the entire day since i was just
passing through, but it was well worth the
two hours I did spend there. If you are
passing neardy during that period, it
wouid be worth scheduiing a short side
trip.

Another event 1‘m going tn go to this
summer is Lake Bronson, rMinnesota State
Fark Woodcarvers Festival held the first
weekend in August. This is a camping
weekend, if you choose, ar accommodations
are available at motels or hoteis in
nearby towns. From the comments I°‘ve heard
trom other carvers, this is really a fun
weekend. There will be classes conducted
on Thursday and Friday prior to show
opening. Carvers will display their items
in the park campgrounds from their
vehicles or a picnic table. Contests are
planned for the best carvings in several
categories including a Managers Award for
the best carved River Utter. I‘m busy
working on my river otter for the contest
now. There are get-togethers planned for
carvers as well as an award ceremony an
Sunday. This should be an enjoyable
weekend combining camping and carving and
I‘'m looking torword to it.

While at Wahpeton, there were
announcements of several other carving
weeliends which are conducted and are
within a one days drive from
Bismarck/Mandan. Those that sounded
interesting were tha Doane Colleae week in
Crete, Mebraska and another carving
weekend at Waidort Colleae in ifowa. I'm
going to try next year to get to one or
both of these.

If any members are abie to attend any
carving events this summer and would be
willing to write a short articlie for our
newsletter we’'d be happy to pass the
infarmation to our other members who‘d
tike to hear about your visit. If you‘re
not sure about an article, consider
taiking about vour visit during our !
regular meetings wnen they resume in
September .

Have a good summer and HAFFY CARVING!!

Bob Fedigo, Fresident
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CHIF CmaRUVIRG 0Ord
FOoOLHD SURFSRCES

In early 1996 I became interested in
chip carving on turned baowis but I
conidn’t find a place to purchase them.

I tried turning them myseif and iearned
several new thingas about turning bowls for
chip carving. ['d like to share them with
YOU .

Most bowl turners turn for the naturai
beauty ot the wood grain. Others put
together compiicated seaments of other
woods with contrasting colors and grains
and therein lies the finished howls
beauty.

When a bowl is turned for chip carving
the beauty must now be in the design and
the ciean cuts. To achieve the ciean cuts
an easy to carve wood must be foremost in
your choice. Two excellent woods are
basswood and butternut. Mapte, birch and
wainut are some difficult woonds to carve
and should be avoided along with the burls
of any wood.

Because the chip carver wants the chip
desidn to be what attracts the viewers
eye, tt shouwid not be hidden in any
manner . the best turned desians to
accaompiish this are either the straight or
slightly tapered sides, either flaring in
or out. A chip carved turned 1id also will
allaow an extension of the desian and
should be considered for shalliow f1at
turned bowls.

Most woods we obtain for carving are
either +lat or random sawn from l1ogs. When
a bowl ig turned from these boards, only
about 25% is straight grain. The rest
(72%) is considered as end grain. It is
not i1mpossible to chip carve end grain,
only more difficuit. Thin Super Sharp
tools are the only means to accomplish
these cuts.
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Most means of holding the bowl for
drawing the design or chip carving is
neither easy nor safe. It tends to roil
away because of the small surtace in
contact with the table or lapboard. It you
use a non skid pad, sverytime you rotate
the bowi for the next cut, the rubber acts
as an aeraser and soon the design is faded
and difficult to see. That’‘s when mistakes
happen. The holding block shown below will
hold a shallow bowl up to 4" to 5" deep.
The side dowels can be any convienent
length to support the bowl rim or tape the
1id in place for support. The front angle
is 30 degrees and the dowels are drilled
at 20U degrees to the surface. The bowl is
placed onto the cradle formed by the
dowels and is at a convenient angle +or
making your drawing cuts. Using it on a
table or a lapboard 1s your choice,.
Whatever is your choice use a non-skid
rubber pad under the block to keep it in
place and safe for carefree carving. I
know you'll say that the hlock is too
large for easy portability but believe me
sometimes you need a large base tor
support.

Art Tokach, Chip Carver
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FIVE STEFRPS TO BETTER
WOODCHREWVING

I was reading one of my outdoor
magazines on archery the other day. The
author of the particular story stressed
five steps to successful bow hunting.The
lights flashed and [ had a message that
the very same steps could be applied tao
woodcarving. It is my privitege to share
them with you, somewhat revised to fit
woodcarving of course.

Woodcarving is by no means an easy
accompt ishment. It requires a great amount
of thought process and often Jjust plain
hard physical work. But our love far
carving motivates us to continue. If we
want to be a step ahead of the rest and
have some successes, please consider the
following five tips.

1. SET A GOAL

Carvers who are consistently successful
always have a goal in mind when starting a
project. Whether the project is large or
small, the goal is all important and they
stick with it. They are persistent in
achievement of the goal. With the falling
of each chip or curl, they have a learning
experience. They visualize their success
and progress. Not all projects turn out as
expected, but the carver will have learned
and gained experience. The carver will be
better prepared for the next project with
higher standards and a goal that wiil
achieve success.

2. BE_FREFARED AND ADAFTABLE

The carvers who have a consistently
high rate of success are aiways prepared.
They have finely sharpened their tools,
everything has been laid out or arranged
tor right down to the lighting and
necessary space. They have spent countless
hours gathering reference materials.,
Whether they use a photo or draw a
pattern, they know their subject. Some
carvers say it takes as much time to
gather intormation as it does to carve the
projects. I'm not one to argue this point.
My better half, Diane frequently guestions
where 1’11 find room for the new books,
photos or reference materials. Successful
carvers do their homework and develop a

fne nost creative jdeas coms
fron beginaers- mat the exgpests

plan that will take them through the
stages of the carving project.They
understand the characterists of the wood
they’il be using. They remain adaptable
should something unforeseen occur such as
a defect in the wood.Being prepared allows
them to adapt other options.If you
experience a woodpecker biemish, a spot of
dry rot or perhaps a drying check or maybe
a broken critical part, you need to either
replace the defected area or use an
alternative plan. Adaptability reduces the
potential for projects being lost to
mishaps. There are always ather avenues
available if you take the time to think of
them.

d. KEEF A FOSITIVE ATTITULDE

successtul carvers are confident in their
abitity.They have estabiished the goals
and are confident they‘1li have a good
project. This confidence comes from
within, but is gained through experience
and training.To be successful, you’ll have
to have made a few mistakes, but you must
have lTearned from them. If your first fe
projects were so-so, you must not settie
tor that. You know what the mistakes were
and how to do better.Make notes and settie
for nothing less than the present project
being the best ever.

4. BE PATIENT AND FERSISTENT

It is very important for all carvers
to be persistent. Good carvings don‘t just
happen aver night. They take hours or even
days of work. Do not become frustrated or
discouraged. If the grain is wrong ar you
run into something you've never
experienced, stick with it. Do some
studying or ask another for advice. Try it
a different way, but if you ask for
assistance do not expect them to do the
work for you.You must do it yourself to
truly learn. Be persistent, remember that
there has never been a single woad carver
born into this world. They ail had ta
start from the bottom and work their way
up/ Some may have stumbied more often than
others. All however were capable of being
good successful carvers if they were
patient and persistent.

R Vise man changes his wind: a fool neyer wiil,
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The Curling Chip

September/October 1996
Official Newsletter of the Flickertail Woodcarvers, Bismarck/Mandan, North Dakota

A Message From the Club

I intended to do another of the “Message from the President” articles this month thanking one of our
members for the outstanding job they’ve done promoting wood carving, wood carvers, and specifically
the Flickertail Woodcarvers. I received the following letter from another of our members who says it far
better than I ever could. The names of the authors of the letter below could be substituted with names of
all of the other members of our club, but the message would still be the same. This person always has
good ideas and is concerned about the future of the club. Some of those ideas, although not implemented
at the time they were presented, are being considered and used still as we discover that we must make
changes in club policies. When you see this person at a meeting or whittle-in, a personal thanks wouldn’t
be out of line. ---- Bob Pedigo, President

Dear Art,

This open letter is long overdue and noting that, the point came to mind that somewhere along the
line we have been poor in our manners of saying thank you.

It was the year 1981 when Frank returned from vacation with a notion that woodcarving would be
a real fun hobby.

Amongst others at the first carving meeting that Frank attended was a fellow from Mandan who
did western relief and did it well. Yes, Art Tokach, you came into our carving lives early. Mickey (like
me) had not yet taken up the wood chisel.

Art, you have been there at every turn in the road for us. You’ve been the idea man for a lot of
workshops, the executive board member who attended meetings faithfully, a lead figure in setting up the
Senior Carving Programs in Bismarck and Mandan, the unheralded editor of the club’s Curling Chip for
years and most of all - the one who listened to some good and some not so good ideas from yours truly.

When other carvers expound on the quality of our Curling Chip it is to you Art that the credit
should befall. You’ve been the mover, shaker and all things in between in carving circles.

How can Frank and I ever say Thank You? But THANK YOU for your patience, time and
expertise. This carving club is very lucky to have you and Mickey for members and we’re also glad to
call you friends.

Thoughtfully,
Kay and Frank Koch



Flickertail Woodcarvers Annual
Show Activities

The classes for this years show offer something
for carvers of all levels of experience. We are
happy to offer the following classes for carvers
and non-carvers. Carvers who have show tables
have preference over those who do not wish to
show this year, however any non-showing carver
may sign up and take classes on a space available
basis. In the past years, there have been spaces
available in almost all the classes.

Our featured carver this year is Hans Sandom.
Hans does Acanthus Carving, a decorative floral
and leaf style of carving. Hans does beautiful
work and has carved for the King of Norway and
was featured in the May/June 1996 issue of Chip
Chats. See this article for examples of his fine
work. This will be a two morning class;
Saturday and Sunday, cost of the class is $16.00.
Any materials needed will be purchased from the
instructor at a cost of approximately $7.00.
Class is for carvers with prior experience.

Rick Jensen will be teaching a Stick Santa class.
Rick’s Santa carvings are unique and make a
nice addition around the house during the
Christmas holidays or any other time of the year.
Rick has instructed for our show in the past and
every carver thoroughly enjoyed the class. The
carvers who took the class say his classes are
always FUN! This is a one morning class on
Saturday. Cost for the class is $8.00 plus
materials fee to the instructor. Class is for
intermediate carvers or above.

Bob Pedigo will teach a “Flat-Plane” Pooch.
This sad pooch also smokes a pipe which is
optional.  Bob has taught beginner’s and
intermediate  classes for the Flickertail
Woodcarvers. He has carved since 1991. This
will be a one morning class on Saturday at a cost
of $8.00 plus a $4.00 materials fee to the
instructor.  Class is for carvers with some
previous carving experience.

Frank Koch will teach a Carved Wooden Chain
class. These chains always draw the attention of
those who see them and are a real conversation
piece. The interlocking links are carved from
one Basswood stick. Frank has carved for fifteen
years and teaches beginner to advanced classes
for the Flickertail Woodcarvers. Frank is best
known for his figure carving but always does
outstanding carvings regardless of the style.
This is a one morning class on Sunday at a cost
of $8.00 plus a $2.00 materials fee to the
instructor. Class is for beginner or above.

Bob Matzke will teach a Relief Chipmunk class.
Bob does outstanding animal carvings all with
their own character. Bob has been carving for
seven years and has taught intermediate and
advanced classes for the  Flickertail
Woodcarvers. He tries to teach the carver to
understand the dimensional aspect of each
carving and his goal is for students to think about
future cuts while carving the present one. Prior
to carving, Bob did taxidermy work in which he
learned a great deal about animal anatomy which
is evident in each of his animal carvings. This is
a one morning class on Sunday at a cost of $8.00
with no additional cost for materials. Class is for
beginner or above.

Marge Bitz will conduct non-carving craft
classes on Saturday and Sunday mornings. The
project for Saturday will be either a pumpkin or
snowman centerpiece (students choice) and
Sunday’s project is a bird house. These projects
will be painted so students should bring any craft
paint and brushes they have to the class. Paints
will be available for those who don’t have their
own. Marge has been working on craft projects
for twelve years and she made the center pieces
for the supper tables for our show the last several
years. When these are given as door prizes at the
end of the meal, lucky winners are pleased as
they leave the dining room. Cost for the non-
carvers classes are $8.00 per day with a materials
fee of approximately $5.00 per class to the
instructor.









An Inexpensive Sharpener

Bob Lewer of Winnipeg, Manitoba, showed me
an inexpensive power sharpener he made from an
old two-wheel floor polisher. He bought the
polisher at a garage sale and a few electrical parts
from a hardware store. Total cost was about
$5.00.  Pictured below are Bob and his
sharpener. He plucked the bristles from the two
buffer wheels which rotate in opposite directions.
Then he glued a leather round to each wheel,
removed the handle, and mounted the polisher
upside-down on a board. He connected a cord
through a rheostat for speed control to vary the
speed.

Since the wheels rotate in opposite directions it
is important to mount the wheels so at the center
of the sharpener the wheels rotate away from
you. Then to sharpen a tool, you sharpen one
side on one wheel and the other side on the other
wheel to prevent cutting into the leather and
damaging the tool or injuring yourself. Thanks
to Bob for sharing this information with us.

New Service for Carvers

Early in 1997 Bob Matzke will start a new
service for carvers. He will be providing cutouts
and roughouts of a number of popular topics.
There will also be a selection of glass eyes for
your carvings. If you have the idea, but need
help in completing the pattern, Bob will assist.
Prices will be reasonable and best of all, you will
beat the shipping costs that other companies
apply, if you live in the local area. Watch for his
catalog.

Changes in Raffle Ticket Sales
Compensation

North Dakota Gaming laws and regulations
prohibit an organization from providing
volunteer ticket sellers with cash or additional
tickets as incentives for selling tickets. The
Attorney General has addressed the issue and
allows an organization to give consideration as
long as it is not cash. The Flickertail
Woodcarvers desire to compensate volunteers
who sell raffle tickets by offering training
certificates starting with the 1996 annual show.
Volunteers will receive one training certificate
for every book of ten raffle tickets sold. The
volunteer may then apply the certificate towards
any Flickertail Woodcarvers sponsored training
during the next eighteen months which would
also include class fees at the following year’s
show. The club will pay $5.00 of the instruction
fee for each training certificate presented.
Certificates will not be issued for less than ten
raffle tickets (one book). Certificates may be
applied only to the instruction fee and they may
not be used for materials. Names of each
volunteer who has sold books of tickets will be
provided to the Treasurer by the Raffle
Chairperson. The certificates will then be issued
directly to the ticket sellers to hold and present at

a class of their choice. '
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A Message From the President

With the national, state and local elections behind us it is time to begin looking for candidates for the club
election and installation of officers in February 1997. Randy Burke has volunteered to accept the position
of chairperson of the nominating committee, with Stan Skarphol and Gordon Dietrich as members. They
will seek candidates for treasurer, program chairperson, physical properties chairperson, one member-at-
large, and a newsletter editor which remains vacant from last years election. These three will speak with
members at club functions to see if there is interest in filling a club office. Some of the club offices require
a considerable amount of work, others not so much. As president, I feel we need new ideas which new
club officers may bring by virtue of their experience. If you’ve been wondering about what it is the
executive board does and how all the club functions come to be, and you’d be willing to work just a little
to help the functions happen, then a club office position may be right for you. This is an organization made
fully of volunteers. It can only be successful if people volunteer to assist to the best of their ability. We
promise not to give you more than you can handle and I’ve found it is enjoyable to start with an idea and
work together to accomplish that goal. We need your help.

On another subject, the following volunteers who made our annual show a success deserve special
recognition and a thank you from the president:

I. All the members of the executive board involved in the planning since last fall. These people are
Gordon Dietrich, Sam Lacher, Ron Torgeson, Dee Hammel, Vince Bitz, Meg Burke, Frank Koch, Bob
Matzke, Karen Pedigo, Art Tokach, Bob Pedigo.

2. All the instructors who taught classes at the show: Marge Bitz, Hans Sandom, Rick Jensen, Bob
Matzke, Frank Koch.

3. All the carvers who donated raffle prizes: Frank Koch, Bob Matzke, Gordon Dietrich, Meg Burke,

Cliff Rime, Vince Bitz, Bob Pedigo.

The raffle chairperson and the show setup person: Bob Matzke.

The show/program chairperson: Frank Koch.

The carving contest organizers: Randy and Meg Burke.

All those who helped at the entrance table to greet visitors as they arrived.

Those who provided entertainment at the banquet and Gordon Dietrich who served as entertainment

coordinator, '

9. All those who displayed carvings at the show; without you none of it would be possible.

el

Bob Pedigo, President



V-Tool Sharpening Tips
by Bob Pedigo

I’d like to pass on some sharpening tips for V-Tools. In my own experience, I believe sharpening V-
Tools is the most difficult of all the woodcarving tools. I almost ruined my first V-Tool by grinding it
down over and over until I got it to cut properly. By the time I got the correct edges and point on it,
there wasn’t much life left. I bought another and still am using that second tool four and one-half years
later. My self taught lesson only cost me about five dollars, and a lot of time. I hope with the tips that
follow, T can minimize your frustration with V-Tool sharpening.

A V-Tool is a single piece of metal formed into a “V”. Each side of the “V™ can be sharpened
individually much like you’d sharpen a flat chisel. Put the side you’re sharpening down flat on the stone
then hone and strop it. Do the same with the other side and you’re finished. Simple enough, right?
NOT HARDLY!!!

It is imperative that each edge of the v-tool meet perfectly at the bottom of the “V™! If the two edges
don’t meet, there will always be an area at the point of the “V”* which is unsharpened. If the bottom of
the “V” isn’t aligned right, you will notice some tearing of the wood right at the botiom of the v-cut ---
this 1s most noticeable when cutting across the wood grain or when cutting the end grain. That’s why
you should always test a V-Tool by cutting across a piece of scrap wood. Look closely at your tool
after sharpening the two sides to make sure they meet at the “V”. I use a 10X magnifier to look at the
edges and the point to make sure they are meeting like they should. If I’m sharpening at home with my
power strop, I always use a headband magnifier. This allows me to see the tool edges better and I am
able to sharpen them more effectively. I've found that if my eyes can see what I’m doing, it’s much
easier for my hands to do what they need to.

There are several ways to sharpen a v-tool “correctly”, depending on what you intend to use it for, A
v-tool can be sharpened so the “wings”, another name for each side of the tool, are even with the point
as in figure A, behind the point as in figure B, or ahead of the point as in figure C. Each method of
sharpening has a special advantage depending on how you plan to use the tool.
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Figure A Figure B

Some carvers sharpen v-tools so the point leads the wings as in figure B. The advantage of the point
leading the wings is that point can be used to get into tight spots in corners. This may be good for some
relief work to clean up areas which a v-tool sharpened in another manner wouldn’t reach. The
disadvantage with this method is that it’s not so good for general wood carving because the force
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required to cut with this tool is higher than the other methods. This is because the wings are cutting
behind the point. Actually, the point is cutting into the wood, however the wood above the point is still
attached which causes resistance. If your v-tool isn’t cutting like it once was check to see if you’ve
removed more metal from the wings than the point.

A v-tool sharpened with the wings even with the point, as in figure A, is a good general purpose tool.
This tool will almost cut fully into recessed areas and the resistance to the cut will be less than the
previous method discussed. This tool cuts sort of “in the middle” and is acceptable to many carvers.

The sharpening method which provides the least resistance while cutting is shown in figure C. Notice
that the wings will shice through the surface wood before the point slices through the sub-surface wood.
This will eliminate all the resistance which the surface wood exerts on the point. I prefer a tool
sharpened this way over the other two. It cuts through the wood easier and I am able to carve all the
things I carve with no trouble.

Figure C Figure D

Another important factor in how a v-tool cuts is the area beneath the tool. When sharpening the sides,
or wings, a metal ridge remains behind the point at the very bottom of the V shown by the arrow in
figure D. This ridge of metal provides resistance to the tool if it is not removed and there are several
methods this can be removed. Some carvers remove this small area by placing the bottom of the ridge
flat on the stone or wheel and grinding it away. This will produce a small diamond when you look at
the bottom of the tool. Other carvers will “rock™ the tool from side to side on the stone or wheel. This
will remove the metal and leave a rounded surface at the point. I’ve used both methods and have found
either will cut acceptably, however I learned a different method from Harold Enlow during the class he
instructed in Bismarck last Spring. Harold removes metal from each side (or wing) of the tool at the
point shown in figure D, then uses the gentle “rocking” method to round the bottom of the tool slightly.
This method is the best I’ve been able to find to remove this metal ridge. The tool glides through wood
and even cuts against the grain extremely smoothly without tearing the wood.

I hope the information in this article is useful to you and prevents you from having to learn “the hard
way” like 1 did. I believe you’ll find carving much more enjoyable if all your tools are kept as sharp as
possible. Happy carving!
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Waterfowl Anatomy
by Bob Matzke

Have you ever wondered about the terminology that some carvers use when they speak about certain areas of their
waterfowl carvings? If so, then the following should be of value. You may be thinking “duck’s feet”, and you would
be correct, but there is much more involved. Below I have provided diagrams of the foot and bill along with the
proper names of each part. I trust that you will enjoy learning the correct terminology.

CLAW - Each toe has a claw at the end. The color of the claw does not vary too much. The middle claw has a
comb-like serration on the inner edge used in preening.

CULMEN - The ridge atop the upper mandible running from the tip back to the base. The Wood Duck and Pintail
have a black rectangle on the culmen.

CORNER OF THE MOUTH - (Commisural point) The “lips”, soft fleshy trim usually black or slate colored.
Visible close up on a live bird. It shrinks away as the bill dries.

EYE-RING - The eyelids which are thicker and more fleshy than usual in specific species, (not to be confiised with
the eye-ring made by feathers), such as Wood Duck and some gees and swans. Since the flesh shrinks
away after death, one may not realize it exists.

GAPE - The space between the opened mandibles, also a display. It includes the palate, tongue, throat and lamellae.

GONYS - The counterpart of the nail, located at the forward end of the lower mandible where the rami meet.

HEEL - Connects the tibia with the tarsus, always bends backward.

INTERRMAL REGION - Triangular area of skin bounded by the gonys and the mandibular rami and ending at the
feathered chm. It may be of a different color from the rami and either blotched or solid color.

IRIS - The colored area of the eye, is indicative of species, sex and age.

JOINTS - Where the toes bend, corresponding to knuckles, usually they have darker colored scales than the rest of
the toes.

LAMELLAE - Tooth-like ridges or serrations on the inside edges of the cutting surfaces of both mandibles. They are
semi-opaque and whitish or flesh colored.

LOBE - A flap of skin extending along the edge of the inner toe. It has a tendency to curl up and wrap around the
toe. It is visible on a standing or swimming live bird.

NAIL - A hard, hooked triangular spot at the tip of the bill. In most cased it is black or translucent at the forward
edge.

NOSTRIL - One on each side near the base of the upper mandible. Frequently an open space can be seen on most
waterfowl when viewed in profile.

PALATE - The roof of the mouth, in most cases it has a ridge running along the center of the mandible and colors
are pale pink, blue and white.
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RAMI - (Smgular: Mandibular Ramus) The lower jaw, they protect from each side of the chin and meet at the gonys.

SCALES - A holdover from the distant reptilian ancestors of birds, they resemble shingles and cover the tarsus, toes
and lobes.

TARSUS - The tarsus gives the impression of being the leg bone, but is really made up of the ankle bones fused
together. A ridge of large scales is very prominent.

TIBIA - Totally feathered in waterfowl], the only exception is the Whistling Duck family.
TOES - (Phallanges) Four in waterfowl, the forward three connected, the rear toe ¢hind or hallux), is free. The rear

toe is flattened in diving ducks. The toes are counted from the inside to the outside when facing the duck
stating with the small free one: First or Hind (Hallux), Second or Inner, Third or Middle, Fourth or Quter.

TONGUE - Fills the lower mandible, is thick, somewhat rectangular and fleshy; usually a flesh or pink color. It has
serrated edges and hooks which are white or pale yellow.

UPPER MANDIBLE - Top half of the bill, broad and flattened, except in Mergansers. It has a soft covering and a
hard hooked spot at the tip.

WEB - Area of skin stretched between and connecting the inner, middle, and outer toes. It is usually a different color
than the toes. It is wrinkled or bumpy and is almost never smooth.








